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JALL CHORDS AND VOICING PART 2 - SAXOPHONES & RHYTHM

E 4 pdl“ts Passing diminished

(At 152 -~ Gjﬂ . , .
R S = = — . T —_—
(Tenor 152 B .
'II' T I I T T T L} - I ! I -i -i -i 'i I I I T T T ~[ Il T i i i
7 = S — — = !
cal A-T p-1 G71 a1 A-T p-T7 G7
A
';X_‘;‘ /- / / / / / L L / L / e / Ir‘ Irl P—
~J —
Precede ii with vi
7~ } re T ry re T t } ry o N r ) roJ
L 3 —¢ a 3 f o o £ f * =’ ' ——+
7 € y J Aj i € & b AJ T i 1.4 I
16 7 18 19
@ using 6th chords
Alt version using Céinstead of Maj 7. - Old School _
f f T T t t f i__ﬁ } — —— - f T T t t f i__ﬂ
A I I I ) I I I 1 I I I I I I I I 1 I I I I I “ I
'/' T T T T T T —+ t —— 1 1 1 1 } { } 1 —" T u i !
7 = S — — = !
co A-T p-1 G7 co A-T p-T1 G7
)]
0o 7 7 7 — 7 7 7 7 —— ’ e
N I I I
J —
o Lo . - - ’ —— ——
e am— * i i - f f ! : f i f T —_— f
v I i T I
21 22 23 24
L
E us‘“g 9th Chords Chromatic plane (side slip)
Planin
0 " 3 d o . 31 Y
e ———— — J T ] ] —— — —— f — ]
Vi ’ — I —
7 — I = I
9 A-9 p-9 G13 G9 9 clot D-1  Ab#Y GJ
0 =
80— ’ ;o ’ ’ ‘ ’ o ¢ ’ —F—%
v it . . jj
Sub. #i dim for vi (= VI 7(:9) = V of fi) and using passing tritone sub.
» ° I \ I I I L,
= ——tr—r—r
A I T T T Al T T e 1 T e —— T
v - I — ' I
—3 3
26 27 28 29



3/3

JALL CHORDS AND VOICING PART 2 - SAXOPHONES & RHYTHM

m Hipper Melody & Drop 2
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Hipped melody by making the last E of each phrase E), allowing side slipped harmony
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Cycle of secondary dominant substitutions getting to iii
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